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thunder at the heart like the boomiDg of the Atlantic 
tide, and drown it in floods of bitter tears : " and 
an admiring editor, speaking of the oratory of a 
preacher, writes " I have repeatedly heard the most 
famous man in America, but there are times when 
the flame of his pathos licks the everlasting hills 
with a roar that moves your soul to depths fathomed 
by few other men." 

Our English critics, especially in the Provinces, 
evidently fancy that they have not done their duty 
if, in chronicling the performance of the Messiah or 
Elijah, for instance, they do not fall into raptures of 
half a column over the genius of Handel or Men- 
delssohn ; and this is usually done, too, as if they had 
really discovered the beauties of these works them- 
selves, and were recommending them to the general 
public. We need scarcely say that the disease of 
" fine writing," of which we at this moment possess 
some very excellent specimens, is sure to exist in 
direct proportion to the intellect of the writer ; and 
is so deceptive that a man who cannot write plain 
common sense, may fancy that he is a genius, when 
he lifts himself into the regions of hyperbole. A 
mental fog can thus be raised on any subject which 
may utterly obscure the plain reality — as in the in- 
stance of the ecstatic lover, who declared that if he 
had not on one occasion seen the object of his affec 
tions with a cold in her head, he should not have be- 
lieved her to be mortal. 

Amongst the communications which we daily 
receive may be mentioned the compositions of " con- 
stant readers," who desire us to deliver an opinion 
upon their work, and point out their errors. These 
are usually thrown into the form of Anthems, Psalm 
tunes and Chants ; and, if even free from consecutive 
fifths, are generally so hopelessly bad in the harmony 
as to render the task of delivering an opinion a most 
thankless one. That such things should be sent to 
a public journal is a proof, we fear, of a low state of 
general musical knowledge; for assuredly, a child 
-would not think of painting a conventional little 
xsottage, with the smoke coming out of an intensely 
red chimney, and sending it to a fine-art journal, 
■with a request that any little defects in the execution 
of the work might be corrected and commented 
■upon. 

Then we have continual offers of compositions by 
persons who have out-grown the necessity of seeking 
advice on their work, and will undertake to supply 
us with anything we want " for a consideration." 
A short time ago we were asked if we would name 
our terms for an original sacred piece — " say, for in- 
stance, a Sanctus, or something in that line." In 
these cases we trust that our "silence" will not 
imply " consent." 

But two pamphlets, received a short time since, 
"we are inclined to consider amongst the most ex- 
traordinary of our collection of curiosities. They 
appear to have been printed on behalf of the 
" General Orphan Home," in Dublin ; and are, we 
presume, sent to us for review. At all events, 
publicity is the object of their author, we have no 
hesitation in selecting from them, for the benefit, as 
we hope, of our readers. The first contains " Some 
remarks on the concluding italics in John viii., 6," 
in which the writer proves that the vernacular trans- 
lation of the Scriptures leads to innumerable false 
interpretations of their meaning — that a knowledge 
of a certain " cycle of languages " is necessary in 
order to "evangelise the whole world;" and that 



this knowledge cannot be obtained by the common 
people until they "leave off alcoholic drinks, and 
use Gingeret as a beverage." This " Gingeret," it 
appears, is to be the purifier of all earthly sins ; and 
to raise mankind into a blissful state of comparative 
innocence, to aid in which benevolent object the 
second pamphlet is written, containing " Five 
Gingeret Songs." The first of these is supposed 
to be addressed by a wife to her intemperate 
husband, and is to be sung to the air of "Auld 
Robin Gray." The following lines relate to the 
days of their early love : — 

When pretty castles rose In air, 
With laughter, mirth and jest ; 
And thou didst seek, like careful wight, 
Thy Gingeret to test." 

In recalling the bright future then before her, she 

feelingly says, 

For was I not to tread life's path 
With Gingeret allied? 

and afterwards, in a last powerful appeal, addresses 

him thus : — 

I do not chide thee, dearest, no; 
I ask thee but to break 
These bonds that mar thy noble soul, 
And Gingeret to take. 

The second is a martial song, to the tune " Scots 
wha hae wi' Wallace bled ;" and is written for the 
soldiers in the " Temperance ranks." The last verse 
ends with this advice : 

Be brave and steadfast in the fight. 
Thus God will help you with His might, 
Will surely guide your footsteps right, 
And Gingeret bestow. 

The third, to the air " Willie, we have missed you," 
is a welcome from an expectant wife to her husband 
on his return, we presume, from a journey. Here we 
are told that the little ones were kept up until " their 
eyes began to winkle ;" but that they had all partaken 
of sparkling Gingeret, and " gone to sleep at last." 
The fourth is devoted to an enquiry where Pleasure 
is to be found ; and concludes thus : — 

Sometimes she roves the lonely dells, 
Sometimes in crowded cities dwells; 
The peasant's cot oftimes she '11 share 
With Gingeret she's ev'ry where. 

The fifth is headed " Gingeret Trio " from Die 
Zauberflote — Mozart ; the concluding four lines of 
which will be our last selection from these Tem- 
perance Lyrics : 

Thro' virtue's sacred paths ascending 

Truth's steady light our steps attending, 

We learn to love good Gingeret, 

And find our minds unclouded yet 

We remember an American editor who, after 
noticing some excellent wine, which had been for- 
warded to him for that purpose, concluded by saying 
that he had partaken of the sample with much 
pleasure, and would have no objection to reviewing 
another dozen of the same quality. We beg to as- 
sure our readers that no specimen of the miraculous 
Gingeret has reached our office ; but in the pamphlets 
we have quoted from appears the following advertise- 
ment : " How to make Gingeret of the best quality. 
Price One Halfpenny, or 3d. per dozen," so that there 
can be no excuse for not at once testing its in- 
vigorating powers. 

MR JOSEPH BARNBY'S CHOIR. 

Apart from the intrinsic attraction of this choir, — 
which last season made so favourable an impression by a 
single performance as to excite the most sanguine expecta- 
tions of its future, — the concert which took place at St. 
James's Hall on the 12th ult., contained so many of the 
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recently published works of Mendelssohn as to present a 
powerful additional stimulus to those who have so long 
and anxiously waited for the time when these valuable 
treasures should become public property. Although the 
programme was exclusively devoted to the compositions of 
Mendelssohn, so varied was the selection that the effect 
was in the highest degree satisfactory ; and throughout 
the evening the expressions of approval from the audience 
were more than usually demonstrative. The music to 
Racine's Athalie occupied the whole of the first part; the 
principal vocalists being Madame Lemmens-Sherrington, 
Miss Eobertdne Henderson, and Miss Julia Elton. This 
work — in our opinion more deeply imaginative and poetical 
than either the Antigoneor (Edipus—vias given so excellent^ 
ly as to fully realize the composer's intention. The choir 
had evidently been drilled by Mr. Barnby with the desire 
of creating a dramatic feeling for the composition amongst 
the singers which should place them so in sympathy with 
the conductor as to elicit something beyond a blind 
obedience to his directions. This was especially observable 
in the plaintive chorus, in C minor, " Promis'd joys," the 
" allegro vivace," in which was attacked with the utmost 
precision ; and the return to the original subject so exqui- 
sitely subdued in tone and feeling as to cause a deep im- 
pression upon the audience. The opening chorus, " Heaven 
and the earth display," was given with a power and energy 
which showed to the greatest advantage the brilliancy and 
freshness of the voices, and the gradations of tone were 
carefully and judiciously observed throughout. There can 
be little doubt that if this choir proceed as it has com- 
menced, Mr. Barnby may congratulate himself upon having 
formed a body Of vocalists capable of attacking any of the 
highest choral works. The Birmingham choir has already 
proved to us that power without noise, and expression 
without exaggeration, may be effected by diligent and 
careful study, under an experienced and intelligent con- 
ductor ; and if in the metropolis a choir so perfect can be 
created as a permanent institution, the thanks of all music 
lovers should be due to those who have aided in its pro- 
motion. The solo parte in Athalie were given with gene- 
rally good effect, but Madame Sherrington appeared slightly 
out of voice. The beautiful trio, " Hearts feel that love 
Thee," was, to our mind, taken somewhat too fast; which 
may be partially accounted for by the vocalists being in front 
of the conductor. In other respects, however, it went well, 
and was enthusiastically encored. The illustrative verses 
were most intelligently and eloquently delivered by Mr. 
Henry Marston ; and the orchestra (which consisted of the 
Crystal Palace band) gave the utmost effect to the delicate 
accompaniments, to the wonderfully suggestive overture, 
and to the stirring War-march of the Priests. The second 
part commenced with the Reformation Symphony, one of 
the most important of all the works hitherto so unaccount- 
ably sealed up from the public. Until the performance of 
this Symphony at the Crystal Palace on the 30th November 
last, it had not been heard for thirty-five years ; for although 
composed in the year 1830 it has only once been given (in 
Berlin, at a concert in aid of the " Orchestral Widows' 
Fund "), and has since been kept amongst the composer's 
unpublished manuscripts, in deference to his expressed 
desire that it should not again be submitted to the public 
until he had made some important alterations in it. The 
Symphony commences with a short introduction, in D 
major, thoroughly suggestive of the character of the work, 
being based upon a bold and solemn subject for the stringed 
instruments, which is interwoven with a second theme, 
recalling, not only in feeling, but in actual notes, a time- 
honoured portion of the service of the Catholic Church. 
The " Allegro con fuoco," in D minor, which follows, is 
evidently intended to represent the conflict of the two 
faiths, the grand old subject (which may be considered 
typical of the Roman Catholic creed) seeming to assert 
with solemn dignity its supremacy, in the midst of a storm 
of religious dissensions. The *' Allegro," in B flat — a 
bright and joyous theme tempered by a strain of exquisite- 
ly placid melody — seems almost universally pronounced a 
" Scherzo ; " but no such title occurs in the score, nor do 



we believe that Mendelssohn ever intended that it should be 
so named, although it is linked with a movement which 
might be supposed to represent the " Trio." The ex- 
quisitely melodious character of this movement, and its 
masterly instrumentation, won for it an enthusiastic encore- 
The " Andante," in G minor, which follows, is a placid 
strain of pure melody, thoroughly Mendelssohnian in 
character. This leads to the announcement of the 
Lutheran chorale, " Ein 'feste Burg ist unser Gott," by 
the flute alone ; after which the wind instruments, gradually 
accumulating, are joined by the strings ; and the subject is 
treated in a masterly manner, until the final movement, 
when it gives place to a fugue, with which it is worked up, 
the Symphony ending with the stately chorale given out 
by the combined strength of the whole orchestra. The 
performance of this composition was beyond all praise, the 
minutest attention being given to the due expression of 
every phrase ; and we must congratulate Mr. Barnby on 
the able manner in which he conducted a work in no part 
of which he could have any traditional " readings " to fall 
back upon. We have left ourselves but little space to 
speak of the other portion of the programme. The 
beautiful " Ave Maria " — a soprano solo, with chorus for 
female voices — from the unfinished opera of " Loreley," 
must however be especially referred to. It was well sung 
by Madame Lemmens-Sherrington, and much applauded. 
The Part-songs " Farewell," and " Early Spring," again 
successfully tested the capabilities of the choir ; and " The 
Wanderer's Song," and the " Hunter's Farewell," for 
male voices, with accompaniment for four horns and a 
bass trombone ; were also highly effective. The eighth 
book of " Lieder ohne Worte " was performed by Herr 
Pauer with the utmost effect, No. 3 (the " Presto," in C 
major) being enthusiastically re-demanded. The " Trum- 
pet Overture," (which now appears to be taking its place 
amongst the orchestral works of Mendelssohn) concluded 
a concert of the highest interest, a fact abundantly testi- 
fied by the presence of so many artists of eminence 
amongst the audience. We understand that at Mr. 
Barnby 's first subscription concert, on the 29th inst., 
Athalie and the Reformation Symphony will be repeated. 



GENOA. 

Maestro Lavagnino's second season series of Classical 
Concerts has commenced with good spirit. The first con- 
cert of this series took place on the 23rd November, and 
included in its programme, among other pieces, Haydn's 
quartett, No. 44, for two violins, viola and violoncello; 
Mozart's " Voi che sapete," sung by Mrs. Glynn ; Men- 
delssohn's quartett, Op. 1, for pianoforte, violin, viola, 
and violoncello, the principal part being executed to per- 
fection by that accomplished lady-pianist, Miss Mozley; 
Gounod's charmingly characteristic song, " Glou, glou, 
qu'ils sont doux," from Le Medecin malgre lui, sung with 
admirable effect by Mr. Alfred Novello, and Saville's grace- 
ful madrigal, " Oh, by rivers." 

The second concert, on the 30th November, comprised 
a graceful novelty, besides Mendelssohn's concerto, Op. 64, 
and two other pieces which formed the first portion of the 
day's programme. This novelty was no other than a 
selection from Cimarosa's lively opera, Matrimonio Segreto; 
which, as the French modiste observed of a fashion she 
produced, is old enough to be new. The bass part of the 
old deaf Don Geronimo was sustained with musical 
humour by Mr. Alfred IS'ovello ; the counter-tenor Aunt, 
Fidalma, by Mrs. Glynn ; the two soprano sisters, Elisetta 
and Carolina by the two young countesses Portia and 
Valeria Gigliucci ; the tenor secretary, Paolino, by Prince 
Kuspoli; and the baritone Conte Bobinsone, by Count 
Mario Gigliucci. The vivacity of Cimarosa's melodious 
music, the spirit of the amateur vocal performers, the 
grace of this operatic selection, executed by a few smiling 
tastefully-dressed ladies and gentlemen, who were seated 
in drawing-room chairs, forming a bright-coloured group, 
pleasant to look at as well as to hear, found decided favour 
with the audience, mainly composed, as usual, of Italian 



